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 A M e Di O ~ Bienvenidos  ~ E Kaabo ~ Akwabaa ~  

Byenveni ~ Aviela ~ Bem Vindos ~ Welcome ~ Ngena  

Welcome to the inaugural conference of the African and Diasporic Religious Studies Association! 

ADRSA was conceived during a forum of scholars and scholar-practitioners of African and Diasporic 

religions held at the Center for the Study of World Religions at Harvard Divinity School  in October 

2011 and the idea was solidified during  the highl y successful Sacred Healing and Wholeness in Africa  

and the Amer icas symposium held at Harvar d last April . Those present at the forum and the 

symposium agreed that, as with the other fields with which many of us are affilia ted, the expansion of 

the discipline  would be aided by the formation of an association that allows researchers to come 

together to forge relationships, share their work, and contribute to the growing body of scholarship on 

these rich tradi tions. We are proud to be the first US-based association dedicated exclusively to the 

study of African and Diasporic Religions and we look forward to continuing to build our network 

throughout the country and the world.  

Although there has been definite improvement, Indigenous Religions of all varieties are still sorely 

underrepresented in the academic realms of Religious and Theological Studies. As a scholar-

practitioner of such a tradition, I am eager to see that change. As of 2005, there were at least 400 

million people  practicing Indigenous Religions worldwide , making them the 5th most commonly 

practiced class of religions . Taken alone, practitioners of African and African Diasporic rel igions 

comprise the 8th largest religious grouping in the world, with approximately 100 million practitioners , 

and the number continues to grow. Despite their noted absence from Religious Studies in the past, 

more and more, the knowledge embedded in the rich traditions of Africa and the Americas is coming 

to the fore. The ADRSA is proud to be a part of th at development. 

African religions have always been dynamic and cosmopolitan, transcending spatial boundaries to 

blend and reform themselves in conjunction with neighboring traditions. Once introduced into the 

Americas, the pluralistic nature of these traditions lent to the development of unique African 

Diasporic religions that have grown, moved, and changed over time. The divination , ritual , song, 

dance, incantation,  craft, festival, spirit possession, dreams, herbalism, acquisition of sacred 

knowledge and many other aspects of these traditions  have traversed the Afri can contin ent and the 

world to become formidable forces in the realm of world reli gions. Practitioners of the traditions 

represented here today exercise active agency and engage with the world on every level, using every 

one of their senses and sensibilities. They mend what is broken, balance what is askew and maintain 

equilibrium until the time comes to mend and rebalance again . It is this intricate, fascinating and 

empowering process and its relation to sacred space that we look forward to exploring today . We pray 

that the connections we make and the conversations we begin will endure long after the conference 

has ended.  

With best wishes and sincere gratitude,  

Funlayo E. Wood  

Dire ctor  

African and Diasporic Religious Studies Association 

Doctoral Student, Department of African & African American Studies  

 

http://hds.harvard.edu/cswr
http://www.adherents.com/Religions_By_Adherents.html
http://www.adherents.com/Religions_By_Adherents.html
http://www.hds.harvard.edu/multimedia/audio/divination-communicating-with-divine-universal-energies
http://youtu.be/eo_-09hCOg0
http://youtu.be/tMv2-1U-mTc
http://youtu.be/kaEjz7h0yGE
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About the Cover Art  

Phoenix Joy Marie Savage is a native of Philadelphia, PA. She is the 

recipient of the Being Humans fellowship from the Institute for Arts and 

Humanities at Penn State University, 2012-2013 as well as the J. William 

Fulbright Fellowship 2010-2011. 

Phoenix completed prior graduate work at both Northwestern State 

University in Louisiana majoring in Sculpture, and she also holds a graduate 

degree in Medical Anthropology received from the University of Mississippi 

and a Master of Fine Arts from Georgia State University, with a 

concentration in cast Iron Sculpture. She is one of a very small group of 

diasporic Africans ï and an even smaller group of women ï who employ the 

lost wax technique of iron casting. Her critically acclaimed Human Touch 

Project continues Phoenixôs explorations of aesthetically expressing the relationships between human and 

ethereal connectivity. The Human Touch Project investigates and addresses the invisible space that exists when 

human beings connect by way of a simple touch.  The synergy and emotionality imbedded in the initial touch is 

carried forth in subsequent human touches playing of off notions of palimpsest concepts.   

Phoenix has lectured at Georgia State University, Northwestern State University, Obafemi Awolowo University 

and Penn State University and the co-author of two outstanding books: African Americans of Jackson and 

African Americans of New Orleans. Savage exhibits her works nationally, and internationally and her cultural 

writings in several encyclopedias including the Encyclopedia of the Blues, the Encyclopedia of Slavery, 

Resistance and Rebellion, and the Encyclopedia of Mississippi.  

For more on Phoenix and her work visit www.phoenixsavage.com 

 

 

 

  

 άBlack Nostalgia is made of 

porcelain and a real ironing board 

I found in the trash, raffia and 

silver gelatin photography. The 

images are of my ancestors. The 

process to achieve this work was 

very difficult; It took weeks to 

figure out how to apply traditional 

photographic darkroom 

techniques, not on paper but on 

porcelain. I am very invested in 

process to create my works of art. 

So while the viewer never knows 

the process behind the works, for 

me both are the art. The work is in 

homage to my people who until 

my mother and her sister, were 

employed as domestics, and 

chauffeurs. ά  

Photo by Holly Jones 

Black Nostalgia (2008)  

Black Nostalgia (detail)  

http://iah.psu.edu/programs/human.shtml
http://www.facebook.com/HumanTouchProjectByArtistPhoenixSavage?ref=hl
http://www.facebook.com/HumanTouchProjectByArtistPhoenixSavage?ref=hl
http://www.phoenixsavage.com/
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African and Diasporic Religions  
Divine Space and Sacred Territories  

Inaugural Conference of the African and Diasporic Religious Studies Ass ociation  
Harvard Uni versity | Friday, April 5, 2013  

8:15 am ï 9:00 am  

Breakfast & Networking  

9:00 ï 9:30 am  

Opening of the Day  

Funlayo E. Wood, Director , African and Diasporic Religious Studies Association 

Libation  

Awo Oluwole Ifakunle Adetutu Alagbede, Chief Priest, Ile Omo Ope 

Welcome 

Francis X. Clooney, S. J., Director , Center for the Study of World Religions 

9:30 ï 10:00 am  

Reflections on the Theme: Divine Space and Sacred Territories  

Suzanne Blier, Allen Whitehill Clowes Professor of Fine Arts and of A frican and African American 

Studies, Harvard University  

10:00 ï 11:00 am  

Panel 1  | Guardians of Space: Skin and the Sacred Body 

Panel Chair: Lisa Osunleti Beckley-Roberts, Professor of Music, Tallahassee Community College; PhD 

Candidate , Florida State University  

Ĝ Yoknyam Dabale, Boston University , ñWomen of Zimbabwe as Keepers of Sacred Spaceò  

Ĝ Eziaku Nwokocha, Harvard Divinity School , ñGender, Colorism, and Sexual Perfomativity in 

Vodou Communities: The Case of Ezili Fredaò   

Ĝ DeShannon Bowens, ILERA, ñThe Ara is Divine Space & Sacred Territory: Yoruba Spiritual 

Concepts & Practices for Affirming the Body & Healing from Negative Sexuality Experiencesò 
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11:15 ï 12:30 pm   

Panel 2  | Earth Echoes, Water Reflects: Hush Harbors, Seal Grounds, and Aquatic Mirrors  

Panel Chair: Adam McGee, Doctoral Candidate , Harvard University  

Ĝ Nzinga Metzger, Florida A&M University , ñDancing the Sacred Grove: Ritual Movement and the 

Creation of Sacred Time and Space in US Òrìsà Traditionsò 

Ĝ Iyanifa Ifadoyin Aduke, Jaye Osunfunmike Nias, and Nneka Nnamdi, ñConnecting to the 

Source:  In Search of Orisa Rivers Abroadò 

Ĝ Khytie Brown, Harvard Divinity School, ñȬ"ÅÔÔÅÒ ÔÏ ÇÏ ÔÏ :ÉÏÎ ÔÈÁÎ "ÕÒÎ )ÎÎÁ &ÉÒÅȭȡ  %ØÐÌÏÒÉÎÇ ÔÈÅ 

3ÉÇÎÉÆÉÃÁÎÃÅ ÏÆ ÔÈÅ 2ÅÖÉÖÁÌ :ÉÏÎ 3ÅÁÌ 'ÒÏÕÎÄȱ 

Ĝ Kyrah M. Daniels, Harvard Uni versity, ñMirrors are Memory Laden: Kongo and Haitian 

Visions of Spirit, Self and Ancestryò 

12:30 ï 1:30 pm  

Lunch Break  

 

1:30 ï 2:00 pm  

Keynote Address| Baba John Mason  

 

2:00 pm ï 3:15 pm  

Panel 3  | Self, Nation and Community: Diaspora, Festival and Initiatory Territories 

Panel Chair:  Kyrah M. Daniels, Doctoral Student , Harvard University  

Ĝ Meredith Coleman-Tobias, Emory University , ñ0ÌÁÃÅ ÉÎ -ÁÌÉÄÏÍÁ ÁÎÄ 3ÏÎÂÏÎÆÕȭÓ 3ÏÍïȭÓ 

Religious Diasporaò 

Ĝ Kermit Harrison, Tallahassee Community College, ñMirror of the Spiritò 

Ĝ Maria Cristina Vlassidis Burgoa, Harvard Divinity School , ñSantos y Locas: The African Spirits 

ÏÆ ,ÏÉÚÁ !ÌÄÅÁȱ 

Ĝ F®lix AyohôOmidire, Obafemi Awolowo University , ñFrom Religious Identity to Political 

Empowerment: the Economy of Tombamentos in Afro -Brazil ian Candomblé Terreiro 

Communitiesò 

3:30 ï 4:45 pm  

Panel 4 | Finding Ibiono: Cyberspace, Tambor and Theater 

Panel Chair: Nzinga Metzger, Visiting Professor, Florida A&M University  

Ĝ Jadele McPherson, Lukumi Arts , ñDriving Spirit: Ocha, Health and the Trap of the Secretò 

Ĝ Maya James, Lukumi Arts , ñTrouble the Waterò 

Ĝ Mfoniso Udofia, Lukumi Arts , ñThe Ufot Trilogy, Harlem and Beyondò 

5:00 ï 6:00 pm  

Reception 
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Keynote Spe aker  

Baba John Mason  
John Mason is a leading internationally noted scholar, educator, 

write r, poet, playwright, musician, photographer, Yoruba religious 

art sculptor and installation artist, diviner and priest of Obatala 

initiated in 1970. He is a graduate of the City College of New York 

and a recipient of a Guggenheim Fellowship in Folklore (1999) and a 

New York City Department of Cultural Affairs Award (2001) . 

Mason worked with the City University of New Yorkôs Manpower 

Program from 1969 ï 75 and was a Music and Culture Instructor for 

CUNYôs Center for Puerto Rican Studies and the Muse-Jazz School 

in Brooklyn, among other locales. He has organized many 

community -based outreach and educational activities ï for the 

elderly and youth alike ï in East Harlem and the Bedford Stuyvesant 

section of Brooklyn and is the creator of the ñLiteracy Built through 

Creative Actionsò Program which has been implemented at various 

schools throughout New York City.  

In 1997, Mason was invited to bring Omo óNago, a percussion and 

choral group of master musicians, to perform Sacred Yoruba Orisa 

Music at the Smithsonian Instituteôs 1997 Festival of American 

Folklife held on the National Mall in Washington, DC. In 1998 he 

formed the Mason-JAM-JA Band. With forty -eight years of 

experience as a percussionist and poet, Mason turns his attention to composing and performing music that 

draws on classic, traditional, West African religious and secular rhythms, song melodies and text to extend the 

improvisational vocabulary of spirituals, blues, bebop, hardbop, Afro -Latin and Rap music. The band performs 

many of Masonôs original compositions including some from his two act blues, dance, drama Blues for Diana . 

Mason-JAM-JA Band was formerly the house band at McDonalds Café ï the oldest Black-owned restaurant in 

Brooklyn ï and has performed at many well-known venues such as the American Museum of Natural History, 

the Museum for African Arts, the Studio Museum in Harlem, Yale University, the Brooklyn Academy of Music 

Café and the Miami Art Museum. 

Mason is the director of the Yoruba Theological Archiministry, a Brooklyn - based non-prof it research center, 

which he co-founded in 1973. For more than forty years, he has been involved I the intensive and extensive 

study of all aspects of Yoruba culture in the Americas and West Africa. His thorough documentation of this 

cultural movement thro ughout the American and the West African diaspora has led to his being considered one 

of the leading authorities in the field and his research has spawned ten major books in the field of African 

Studies in the Americas. His most notable published works include: Araaraara: Wondrous Inhabitor of 

Thunder  (2012), Ironti Aponni Meji: Remembrance of Two Flatterers  (2006), Whoôs Knocking on My Floor?: 

Esu Arts in the Americas  (2003), Adura Fun Orisa: Prayers for Selected Heads  (2002), Idana Fun Orisa: 

Cooking for Selected Heads (1999), Beads, Body and Soul: Art and Light in the Yoruba Universe  (1998, with 

Henry John Drewal; Finalist, Herskovits Award of ASA, 1999 and ACASA Arnold Rubin Award 2001), 

Olookun: Owner of Rivers and Seas (1996), the groundbreaking study, Orin Orisa: Songs for Selected Heads 

(1992), Four New World Rituals (1985), Black Gods: Orisa Studies in the New World  (1985, with Gary 

Edwards), and Ounje Fun Orisa: Food for the Gods (1981, with Gary Edwards)  
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Invited Guest s  
click photo s to visit websi te s 

Babalawo Oluwole A. Ifakunle Adetutu 
Alagbede , affectionately known as ñthe Babalawo of 
Harlemò is the Chief Priest of Ile Omo Ope Temple in New 
York City. He is a Traditional African Orisa Practi tioner, 
professional performing artist, father, and mas ter chess 
player. Awo Ifakunle attended Hunter College, studying 
community health and physical education and is the student 
of Professor Ogunwande Abimbola who is the Awise Agbaye 
(spokesman of all babalawo in the World). His Oluwo 
(officiator of Ifa cerem onies), and his master teacher is Chief 
Araba Malumo Ifatukemi Alagbede of Elejibo, Lagos, 
Nigeria in whose compound Awo Ifakunle was initiated to 
Obatala and Ifa over 20 years ago. Additionally, the Awo has 
been tutored by Chief Priest Awise of Osogbo Ifayemi 
Elebuibon on Ifa divination and chants of Ifa. Locally, Awo 

Ifakunle was the Godchild and student of both Oba Oseijeman Ofuntola Adefunmi I  (iba e), who was the first 
King of Oyotunji  African  Village in South Carolina where he lived in for a time in the 1970s. Awo Ifakunle 
regularly lectures on Ifa-Orisa Tradition at Ile Eko Sango Oshun Milosa shrine in Trinidad and Tobago, at 
High Schools in New York City and at Colleges and Universities including Harvard University , New York 
University, and Sara Lawrence College. 

 

 

 

Félix Ayoh Omidire  is a Senior Lecturer in Afro-Brazilian 
lit erary, ethnic and cultural studies, and a specialist in Yoruba 
Diaspora studies on Latin-America and the Caribbean at the Obafemi 
Awolowo University, Ile -Ife, Nigeria. He holds a bachelor of arts in 
French and Portuguese and Master of Arts in Comparative Literature, 
both from the Obafemi Awolowo University , and completed his PhD 
in Afro -Brazilian Studies at the Universidade Federal da Bahia in 
Salvador, Brazil. Between 2002 and 2006 he was a visiting professor 
of Yoruba language, culture and civilization at the Centre for Afro -
Oriental Studies of the Federal University of Bahia, Brazil. He is the 
author of six books and numerous scientific articles published on the 
Yoruba worldview and the construction of cultural id entities in Latin 
America and the Caribbean. From 2011 to 2012, he was a recipient of a 
Georg Forster Fellowship award for Experienced Researchers from the 
prestigious Alexander von Humboldt Foundation, Germany.  

http://www.oyotunjiafricanvillage.org/?id=1
http://www.hds.harvard.edu/multimedia/audio/divination-communicating-with-divine-universal-energies
http://www.oauife.edu.ng/
http://www.ifakunle.com
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Suzanne Preston Blier  is the Allen Whiteh ill Clowes Professor of Fine 
Arts and of African and African American Studies at Harvard University. 
She is an historian of African art and architecture in both the History of 
Art and Architecture and African and African American Studies 
Departments and is also is a member of the Institute for Quantitative 
Social Science. Her first book The Anatomy of Architecture: Ontology 
and Metaphor in Batammaliba Architectural Expression  won the 
Arnold Rubin Prize and her second book, African Vodun: Art, 
Psychology, and Power, received the Charles Rufus Morey Prize. Other 
books include: African Royal Art: The Majesty of Form , Butabu: Adobe 
Architecture in West Africa , and Art of the Senses: Masterpieces from 
the William and Bertha Teel Collection . Two new volumes will be 
appearing shortly: Art and Risk in Ancient Yoruba: Ife History, Power 
and Identity c.1300 . (Cambridge University Press, 2012) and African's 
Worlds: A History  (with Joseph C. Miller, Oxford University Press, 

2012). From 2005 -2008 she was Chair of the Editorial Board of the Art Bulletin ; in 2011 two of her articles 
were selected for the Centennial Anthology of the journal. She is a member of the Collège de France 
International Scientific and Strategic Committee (COSS) (2011-2013), a member of the College Art 
Association board, and a past member of the Board of the Society of Architectural Historians. Prior 
fellowships include: CASVA (Paul Mellon Senior Fellow, the National Gallery of Art), John Simon 
Guggenheim, the Radcliffe Institute, NEH, the Institute fo r Advanced Study, Princeton, Fulbright Senior 
Research, Social Science Research Council, ACLS, and the Getty Center for the Study of Art. She is Co-Chair 
of an Electronic Geo-Spatial Database: AfricaMap , and Chair of the Steering Committee of Worldmap . 

Adam McGee is a doctoral candidate in African and African American Studies at 
Harvard University.  He is also an oungan asogwe, initiated by Manbo Marie 
Maude Evans, lineage head of Sosyete Nago.  Adam studies the historical and 
cultural processes that impact the lives of Haitian Vodouisants, as well as the ways 
that those lives are perceived and imagined by outsiders.  He also writes about the 
theology of Vodou. Adam has been published in The Journal of Haitian Studies , 
Studies in Religion/Sciences Religieuses (Wilfred Lau rier Press), Dreaming: 
Journal of the Association for the Study of Dreams (American Psychological 
Association), and in Kimberley Patton's edited volume Gemini and the Sacred: 
Twins and Twinship in Religion and Myth  (I.B. Taurus Press).  To help correct 
misconceptions about Haitian Vodou, Adam has spoken in classrooms and 
churches, and has assisted educators and religious leaders with the development 
of instructional materials.  He has also organized and participated in lectures, 
displays of sacred arts, public ceremonies, and fundraising events--all with the 
goal of improving popular understanding of Haitian Vodou.  He holds an AM in 
African and African American Studies from Harvard University, and an MTS from 
Harvard Divinity School.  Find out more about Adam at 
http://scholar.harvard.edu/amcgee   

 
 
 
 
 
 

Third World Newsreel (TWN) is an alternative media arts organization that fosters the creation, 
appreciation and dissemination of independent film and vid eo by and about people of color and 

social justice issues. Find out more and purchase videos at:  

www.twn.org 

http://worldmap.harvard.edu/africamap/
http://worldmap.harvard.edu/
http://scholar.harvard.edu/amcgee
http://aaas.fas.harvard.edu/directory/faculty/suzanne-p-blier
http://scholar.harvard.edu/amcgee
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Panelists 
 

 

Iyanifa Fadoyin Oyinlola Osunniyyi Aduke ΟñYeye Doyin Adukeò, also 

known as Mrs. Latavia Jones, holds an Associate's Degree in Mass 
Communications, a Bachelor of Science in Sociology with a minor in Political 
Science, and a Master of Education specializing in Curriculum Writing.  She 
is also a prominent business owner of 20 years. Yeye Doyin is a Princess of 
royal birthright, world traveler of various indigenous cultures and known 
and recognized worldwide for her community efforts in the maintenance and 
retention of traditional cultures and preser vation of the sacred ways and 
sacred places. Yeye Doyin was initiated to Osun in 2000, to Ifa in 2001, to 
Yemonja Oregi Mami Wata and Obatala in 2007 at which time she was also 
ordained as the Chief of Osun and Obatala worship for the 
Maryl and/DC/Virginia region of the United States under the authority of 
Chief Ifafunke Olagbaju the Yeye Osun of Lagos. Yeye Doyin has been 
trained in the ways of traditional worship and culture since the age of three 
and she actively serves as a traditional healer and teacher in her 
communities worldwide . 

DeShannon Bowens , also known as Iyanla Omi Femi Fasina, is sexual 
trauma therapist, professional development trainer, Interfaith minister and 
founder of ILERA Counseling & Education Services. Through ILERA, 
DeShannon has implemented workshops at various agencies focusing on: 
sexuality & religion, sexual abuse, domestic violence and vicarious trauma & 
wellness. She also provides therapy for individuals healing from sexual 
violence and general spiritual counseling.  

Before establishing ILERA, DeShannon worked in the mental health research 
field. The Missouri Institute of Mental Health (MIMH), Nathan Kline 
Institute for Psychiatric Research (NKI) and the National Development 
Research Institute (NDRI) ignited her passion for rese arch and advocacy 
work. DeShannon has a BA in Psychology from the University of Missouri ï 
St. Louis, a Masters in Counseling from Pace University and was ordained as 
an Inter -spiritual Interfaith Minister through One Spirit Learning Alliance in 
2010.  

DeShannon began practicing Yoruba-Ifa in 2002 and was initiated as a priestess in 2006 under Ifa Priest and 
author, Babalawo Olaoluwa Fasade. In 2009, DeShannon received the Bill T. Jones Scholarship Award from 
the American Association of Sexuality Educators, Counselors & Therapists (AASECT) and is a member of 
CONNECT's Faith Based Collaborative to Prevent Child Sexual Abuse in New York City. 

DeShannon believes sexuality is sacred and released the book Hush Hush: An African American Family 
Breaks Their Silence on Sexuality & Sexual Abuse (2007), in an effort to help people discontinue patterns of 
silence that allow sexual abuse to thrive. In 2011, DeShannon decided to live her personal spiritual vow of 
bridging the gap between sexuality and spirituality by laun ching an Interfaith Sexuality Discussion Series in 
New York City to encourage people to seek truth for themselves and live from that place of authenticity. Find 
out more about DeShannon and her work at www.ilera.com. 

 

http://www.ilera.com/
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 Khytie Brown  is a second year Master of Theological Studies 
candidate at Harvard Divinity School, concentrating in the area "Religion 
and the Social Sciences". She graduated from Emory University  in 2010 
with a Bachelor of Arts degree in Sociology and Religion. Her primary 
research interest focuses on religious expression and cultural production 
in the Anglophone Caribbean, and the wider African diaspora, with 
particular attention to theologies of the body and sensory epistemologies. 
Upon graduating fr om HDS, this year, she will matriculate into a 
doctoral program where she will continue growing as a scholar of  
African Diasporic relig ions. 

 

 

 

 Maria Cristina Vlassidis Burgoa  is a ThD Candidate in the 
Religion, Gender, and Culture Doctoral Program at Harvard Divinity 
School. Her ethnographic work is located in Puerto Rico, with a focus 
on the Lived Religious and Spiritual lives of  Queer Puerto Ricans.    

 
 
Meredith F. Coleman -Tobias  is a second-year PhD 
student at Emory University (Graduate Divisio n of Religion, 
American Religious Cultures). Her research interests consider 
trajectories of Afro -Caribbean religion in North America. She is 
specifically interested in embodied knowledge production in the 
Spiritual Baptist faith tradition, which she began  to study during 
her tenure as a Fulbright student in Barbados (2009 -2010). She 
received the Bachelor of Arts degree (summa cum laude) in 
Religious Studies from Spelman College (2006) and the Master of 
Divinity degree (cum laude) from Yale Divinity School (2009).  

 
 
 

 

4
th

 Annual African Languages in the Disciplines Conference 

April 25, 2013 

Barker Center ï 12 Quincy Street ï Thompson Room 

Join us for our third conference, as we continue to engage scholars and African heritage 
communities in serious discussion about the contributions of African languages to the disciplines.  

Sponsored by the African Languages Program in the Department of African and African American Studies 
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Yoknyam Dabale  is a scholar of religion. She holds an MDiv 
from Duke Univ ersity and is completing her ThM  at Boston 
College. Her research areas are Africa south of the Sahara and the 
African diaspora. Her research interests include the intersection 
of African Traditional Religions and Abrahamic religions; pan -
Africanism; contemporary African music; gender; post -
colonialism; Yotti/ Bali indigenous medicine, racism/colorism. 
Her current projects include a study of how dark -skinned black 
women respond to racism/colorism and African culture in the 
southern United States. 

 Kyrah Malika Daniels  is a doctoral candidate in African & African 
American Studies with an emphasis in Religion and Sacred Arts at Harvard 
University . Her research explores the role of material religion and healing 
practices of Kongo traditions in Central Africa and the Caribbean. She 
considers how ritual artwork narrates religious histories of the Black 
Atlantic and offers mediation for cosmic disorder. She graduated from 
Stanford University in 2009 with a BA in African & African American 
Studies where she studied pakét kongo as sacred curatives for physical and 
psychic ailments, and the ways that ritual art asserts a presence of 
AfroAtlantic religious voices in global histo ry.  

Kyrah has presented her work at the Caribbean Studies Association and 
Haitian Studies Association, and has published in the Journal for Haitian 
Studies as well as in the Encyclopedia of African Religions  and she is a 
former Graduate Student Associate at Harvardôs David Rockefeller Center 
for Latin American Studies.  She has also co-organized two Graduate 
Student Symposiums focused on the Caribbean, Roots & Branches: New 

Directions in Haitian Studies  held at NYU in January 2012, and Reconsidering Caribb ean Diaspora , held at 
Harvard University in September 2012. Last summer, she conducted research in the Democratic Republic of 
Congo for a project that considers the connections between ritual healing bundles across the Black Atlantic. 
In the summer of 2009 , Kyrah worked in St. Raphael, Haiti with Lakou Soley (House of the Sun): Academic 
and Cultural Arts Center, a grassroots organization that encourages the incorporation of art and performance 
as mediation strategies in the classroom for students who have experienced and continue to struggle with 
enduring traumas, including the earthquake of 2010.  

http://aaas.fas.harvard.edu/directory/students/graduate/kyrah-malika-daniels
http://www.omooshunewa.com
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Kermit  L Harrison  II  is an Associate Professor, of 
Philosophy in the Communications & Humanities 
Division  of Tallahassee Community College. He holds 
a double BA in Philosophy and Religion from Florida 
A&M University and an MA  in Philosophy from 
Purdue University . His academic research and 
teaching interests include philosophies of race and 
gender and his current tradition of study and lecture is 
Intellectual Myst icism. 

Maya James , BFA/Theatre Arts Graduate of Howard University, 
daughter to the Atlantic Ocean, washed ashore on the asphalt of 
Baltimore City, is a poet, playwright, fiction writer, and actress. She 
grew up surrounded by old women and their stories. Ever since she 
was a little girl, old women would sidle up beside her smelling like 
hard work and peppermints, needing to unload their troubles, 
prayers, and blessings on an unbiased ear. And she would absorb it 
all, big eyes seeing their lives play out behind her lids in cinematic 
fashion with the glasses of sweet tea and slices of pound cake they 
would give as an offering to her innocence and devotion. Their early 
gifts inspired that little bookish girl to pursue the writerôs life. Ms. 
James' poetry has been published in Drum Voices Revue, her fiction 
has been published in the Minneapolis Liberator, and she is a fellow 
of the Callaloo writing workshops out of Texas A&M Univ ersity. Ms. 
James is also a first place winner of the College Language 
Association's Short Story Competition; winner of the Dr. Floyd 
Gaffney National Playwriting Competition at the Univ. of California, San Diego; and recipient of Howard 
Universityôs Owen Dobson Award for Dramatic Writing. She currently resides in Brooklyn, NY writing and 
teaching creative writing to students in the Bronx, NY.  

Jadele McPherson, (MA UChicago) is a 
performance artist, singer, actress, scholar, and 
founder of the arts collective Lukumi Arts Association 
sponsored by the New York Foundation for the Arts 
(NYFA). She was in the original cast of PARTY 
PEOPLE at the Oregon Shakespeare Festival's 2012 
season and is an ensemble member of UNIVERSES. 
After completing the EMERGENYC program at NYU 
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